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Lu eng (Male) Born in 1956. After two year’s re—educa~
tion in the countryside of Wenchuan County, Aba Zang
Nationality Zizhizhou, I began studying in the Department of
Political Education , Sichuan Teacher’s University in 1978.
Upon graduation in 1982, I was awarded the bachelor’s degree.
Now I am the deputy secretary—general of the Dramatists’s
Association of China (Sichuan Branch), an editor of “Drama
and Film'' magazine. My written works include “Modern
Painting: A New Symbolic Language’’, “Aesthetics of Modern
Luropean Painting’’ etc. and my translated works are “Concer—
ning the Spirit in Art”’, “Landscape into Art"’ etc.
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SOME WORDS ABOUT THIS EXHIBITION

BY LU PENG

In China, the artistic movement with a touch of heroism has already
_ become history. To a certain extent, various tragical behaviour and
old laughingstocks are buried today. Like the detestable ghost, the
valuable and praiseworthy spirit has lost the attention of common peo-
ple——though it still exists. The corrosive influence of money-worship
has become the most awkward situation an artist is facing. - Hold -
ing an exhibition of pure art in this context more or less has a = shadow

of ridiculousness.
It was moving -—of course the utilitarians could not be movedthat
when the announcement of this exhibition was issued, there were quite
a lot of artists who longed to take part in it. The internal motivation

of this longing did not spring from a utilitarian purpose, nor did
it from an impulse of excitement-happy "movement* or sideological
trend", but from a hating -to-be -neglected spirit of creation. All this
can well be proved by the works of this exhibition.

Most of the artists taking part in the exhibition are in reduced
circumstances, although life is hard for them, they—the real artists
have only the matter of art upon their mind; they want at least to

strive with all their might just for the sake of art. Many of the diffi-
cuities and hardships of life and the of heart resulting
from them have been pushed by these artists to the  bottom of their
hearts, and thus have become unforgettable memories.

Artist is not a profession, the case of artists is the same as that of
writers which Karl Marx once analyzed:

Of course a writer must earn money in order to live and write, but
he should never live and write so as to earn money.

heaviness

A writer never regards his works as a means to an end, the works

themselves are the very purpose;...... if it is necessary, the writer
may sacrifice his own existence for the existence of his works.
Because of this, we can not help but say that an artist is only

the slave of art. But the artist provides us with a possobili'ty,by means
of his works he urges us to ponder over various problems of life;
upon his shoulders he has the responsibiity of arousing our ardent
love for life. This, in the eyes of the utilitarians, is unworthy of serious
attention, and of course there is no necessity for us to waste time and
energy to persuade them

The problem the art-loving —~and —caring spectator faces is that on
what basis do we say the works shown in this exhibition are worthy of

being called real works of art. Espacially at present when the freedom
of artistic creation is to some extent limitless, what standard
In the past,

can
the spectator use to judge the works in front of himv
guided by the standard of ‘“True to Life’’, he could only see beautiful apples
or ugly ones, but could not enjoy the pleasant forms; later on at the
instigation of the standard of *Originality® he began to look forward
to sudden—coming and impervious -to reason bahaviour. During this
time, the controversy ovey *Tradition® and *Originality?; #*National
Style® and "International Style®; #Figurativer and "Abstract’; »Like,
Unliker and "Direct Expressing® etc. had built up more complicated
barriers to art appreciation. But for the spectator walking into the
exhibition hall—in case he still wishes to keep the ~ dialogue going
betwen himself and art--he may take no notice of all this. Art does
not need preachment from rthe four corners of the earth? to show its
power, it speaks only to people with a holy, intuitive, and natural
instinct. Standing in front of the exhibited works, the words ®beauti-
ful* and mugly» are useless, all one should do is to set the
change going on with the help of his intuition; that is to say, one
must try to become an artist at heart. It must be admitted that spec—
tators are different and varied, just as the works of art are diffeent
and varied. When a spectator can hardly have a sympathetic response
with the works of art, he’d better not jump rashly to conclusions-—
keeping a still tongue is perhaps the best policy, and the best way of
self— education; it is also one of the ways of sharpening the ability to
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appreciate art.

The above illogical paragraphs do not mean I intend to praise hi-
ghly the works showm in this exhibition, they are merely the foresha -
dows of the following sentence: Under adverse circumstances artists
from Yunnan, Guizhou, Hunan, Henan, etc. sent at their own expense
their works to us over a great distance, their devout attitude toward
art moves us to tears; besides, the condition of the local artists are
by no means better —-they have many things to worry about, the scar-
city of planks necessary in making drawing-board, not having enough
colouring agent, rushing about overworking himself because his wife is
parturient,driven from pillar to post seeking employment for his wife--
such examples are very common and need not make a fuss about it. Even
if there are some elements of vanity or distracting thought in having
their works exhibited, it is not, in my opinion, sufficient to shade these
artists’ sincere feelin\g for art, and their fine qualities will be clearly
seen by the spectators.

Talking about the exhibited works, the variety of styles are ob -
vious at a glance. there may be attacks like 'blind worship in foreign
things* and %imitation®, etc., our artists must be prepared for this.

- —



For this I have some comments to make: It is not a matter of theory,
but a matter of whether we have the belief that our intuitive judge-
ment should not be contaminated. The similarity of forms and of
styles has a much deeper internal cause than *imitation*. For instance,
loss of illusion and shattering of hope can both result in the
sense of crisis of one’s living comditions; this is not difficult to
understand. In short, the feeling of man’s love for life is universal,
so the languages used to express this mutual feeling can always
communicate with each other in harmony. Besides, among the exhibited
works real *foreignism-worshiping® and f*imitative® ones are very few,
unless we regard canvas and oil colours as the monopoly of foreig-
ners (this is of course quite ridiculours). Simply include new works
in the category of image-damaging level so.as to protect some peopele’s
vested interests—this at least shows the decadence of ability,
and at most is the manifestation of the fact that these people do not
have the courage to face their lack of judgement when vatality of the
life is concerned. This is indeed an unfortunate thing.

Of course everyone has a right to express his own opinions upon
the new works, and evaluate them according to his understanding of life
and society. But the basic point of this criticism and evaluation sh-
ould always be the same, that is, he must before every thing else
give his deepest sympathy to art. The meaning of life lies in love,
and in order to love we must first of all have a sympathetic heart.
There are times when what art gives us is ugliness or not beartiful
things, but that is the painful moaning of the artist;  if we have a
heart full of love and sympathy, this moaning will arouse = within wus
the desire to criticize the really wugly things and the undesirable
society, and we can learn to treasure the beautiful illusions and noble
ideals in the gallery existing only in our mind.

Lastly:

As a research worker engaged in art theory, I have no intention
of evaluating the exhibited works, for the real evaluation exists in the
heart of every spectator;

As one of the organizers of the exhibition, 1’d like to express
my heartfelt thanks to the above-mentioned artists for their unsel fish
support, and the support itself is a valuable piece of work worthy of
being preserved for ever and ever;

As an ordinary spectator, 1 have fully realized that the spirit
of art will never die. So long as man can breathe and eyes can sce, so
long lives art, and it will be our God.

(Translation by Chen Gang)
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Life . Blue Demon

200 cm X160 ¢cm




Ma ny things are unanswered in this world: Does the chicken come before the egg,
or the egg before the chicken? Does the earth belong to man or to fish (for the area
covered by water is much vaster than that of earth)? Isthere ghost does God exist?

People may call me a cultural “rascal’, well, let it be but the real thing
that counts is that when I ask these questions in front of a few scholars, they can not
even open their mouth.

In winter, when [ saw Eve not having anything on her body, I took of f my duck’s
down coat and handed it to her. But she made fun of me, saying “Poor, miserable
thing! For a man to have so much on! I was so ashamed of myself that I really wished
there were a hole in the earth that I could hide myself in there. °

Black Sun. Contemplation in the bottom of Sea No. 9 100 em X100 cm

Life . Land, No.5 200 cm X160 cm

Zhou Jiang—ping (m) Born in 1955. Graduated
from Hunan Teacher’s University as a major of
Chinese Language and Literature, and then went
to Guangzhou Institute of Fine Artsto study oil
painting. Many times my paintings have been
shown in mational exhibitions of painting and
were awarded. My name and some of my paintings
can been seen in “Dictionary of Artists’, “Dictionary
of Modern Painters of Traditional Chinese Paint—
ing”’ and '"Dictionary of Chinese Artists’". now 1
am an editor of fine arts in Hunan Publishing
House of Fine Arts, a member of Artists’s
Association of China, the man—in—charge of the
Young Artists’ Association of Hunan Province
anda director of the Artists’ Association of China
(Hunan Branch).
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Ying and Yang in Turns

Zhang Xiao—gang (m) Born in 1958. Graduated
from Sichuan Institute of Fine Arts as an oil painting
major in 1982. In 1985, together with some of my friends
I went to Shanghai, Nanjing, Chongqing, Beijing, etc to
hold “New Figurative Exhibition of Paintings’’.In 1986, 1
was transferred to Sichuan Institute of Fine Arts and
began teaching in the Teacher Training Department.My
paintings have been shown in England, The United
States, France, and China as well.

In this insane age,love’ and love alone can make us °
wake up and find the echo in the depth of our soul, which
really belongs to us.

God of mountains and His Fiends 85c¢m X85¢m
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Red Tree Series. Viewing the Moom 100 X100 cm




Li Luo—ming (m) Born in 1956. Graduated from China Academy For me, the standard of judgement of artistic workis whether

of Art Research in 1984, and was awarded master ’s degree. In 1985, or not the painter has provided people with Nc¢w Images.
together with some other artists I started the magazine''Painter’’; in So I completely agree with Mr . Lu ’eng for his opinions that the
1986, 1, as one of the organizers, sponsored the “Exhibition of Paint— history of modern painting is the history of the continuous contribu—
ings of Young Artists of Hunan Province'; In 1987, I started the tion of new images.

Serial Books ‘“Theories of Modern Fine Arts”. Now I m working in So far, I am Only interested in images.

Hunan Publishing House of Fine Arts as an editor. I am the executive
committeeman of the Young Artists’ Association of Hunan Provin

ce.

Some of my paintings have
been shown in national and
international exhibitions of
painting and have  been
awarded. (Titles of these
paintingf are “Ying', “Yang',
“Historical Expression’’ Series,
“Eye of Soul” and “Glory of
Black’ etc.).

My published works include
“Portraits by Chen Lao—liang’,
“One Hundred Questions of
Classical Chinese Arts’ etc.
articles “‘Dialogue in the studio”
‘“ (series) ,'”"Notes of a Pginter”
(series), and other thirty pieces
can be seen in various
professional magazines.

Red Tree Series. Dream of Butterfly 100 X100 c¢m
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Holy Infant so Tender and Mild 100 x120cm
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The tidal current is exciting and thrilling, but art and
artists are forever forlorn and lonely.

He Duo—ling (m) Born in 1948. Graduated from Sichuan
Institute of Fine Arts, and is now working in Chengdu
Painting House.
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Mao Xu—hui (m) Born in 1956. After [ left school, 1
worked in a department store, then as a porter, statisti—
cian, etc. In 1977, 1 was taken in by the Art Institute of
Yunnan,and graduated from it in 1982.Now | am working
in Kunming Film Corporation as a poster painter. In
1985, T held a personal “New Modern Exhibition of
Painting’’ in Shanghai, Nanjing, etc, and in 1986, T held
another such exbihition of painting in Kunming. lam a
member of the Artists’ Association of Kunming, and a
member of the China Artists’ Assocaition (Yunnan Br-
anch).

Art has now passed into a phase of useless ness Accor-

ding to my understanding, it exists only in the painter’s
personal horizon, and more often it is a matter of private
life.

Patriareh 120 em X100 c¢m
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curtain 75 X opycu

Red Gate 100 X100 cm

He Yin (m) Graduated from Sichuan Institute of Fine Arts
in 1982 as an oil painting major, and 1is now working in
Sichuan Theatre of Singing and Dancing as an art designer

The making of works of art means the artist’s unselfish
offering of his sincere heart, in order that people can own it.
whether it will be met by the common man’s curse, contempt or
be melted with people’s hearts— its fate can not be predicted.
But this should not worry the artist, what really is important
for him is to gain satisfaction from this procedure.
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[i Ji—xiang (m) Born in Oetober, 1955, Graduated From the
Southwest Teacher's University in 1982 as a fine arts major, and is
now teaching in Chengdu Professional School of Parking Technique.
| [ am a member of China Artists’ Association (Sichuan Branch), a
member of Sichuan Research Institute of the Art of Book—binding,
and the secretary general of the “Red, Yellow, Blue¢”” Paintings’
Association of Sichuan. In 1988, my painting was shown in West
Germany,
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Ying . Yang Series 300 X1600cm
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I try my best to avoid other people, so that my paintingsean exist
in a free and undesturbed way. I never spare any thought for the so
called style. Who knows what is the style of mountains, and of
night breeze»

I have never equated art with artist, because the making of a
work of art is only the experience of a kind of mental state which is
common to anyone , and thus can be expressed by us all.
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Ordinary Family

Huang Wei (m) Born in 1961. Graduated from Southwest Teacher’s University as a
major of fine arts in 1985, and is now working in an industrial school in Guizhou Province
as a teacher of fine arts .My works have been shown many times in metropolitan and
provincial exhibitions of oil painting and engraving. My oil painting “Comrade—in—arms”
(in collaboration with Li Hui—an,etc) was awarded a provincial prize; another painting
of mine “Ode to Victory’’ was shown in the Exhibition of Paintings in honour of the

60th anniversary of the founding of the People’s Liberation Army (on nationalscale).

The heart of man is shifting— it is nature;

Art is ever changing— it is God’s will-----

When the rioting thought disappearsinto the nether world which runs its own course,
the heart of man never seems stable, and the eternal vision follows persistently the time
of tiredness.

Alas! It is God’s will ------
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Garden of Pleasure
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Woman in the Forest 50X80cm

Wang Ying (f) Born in 1962. Once a
nurse in an army hospital, I graduated from
Chengdu School for Army Doctors in 1983.

I like expressing freely the language of
my heart. I find that all the lines are the
reproduction of life; they spring up from
my heart and are dissolved into the love—
spilling, sincere and beautiful Garden of
Joy of my dream—land.
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Mother and her Baby 100 X 80 cm

Stone Houses 80X60cm

Wang Long—sheng (m) Born in 1945. Graduated from the
attached middle school of Sichuan Institute of Fine Arts in
1565, and is now working in Emei Fiim Studio as an art
designer. In 1982, my oil painting “In the Sunshine”’ was shown
in the Exhibition of Salon d’Automne in Paris, France; my
gouache “Morning Mist in a Mountain Village” has been
stored up by China Art Gallery. In 1986, my oil painting
“Autumn Chrysanthemum' was shown in the “Exhibition of
Modern Oil Paintings of China” in New York. I ani a member
of the Artists’ Association of China, and the speciaily invited
painter of Chengdu Painting House.
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Anoartist should represent truly the objective world; but
not only so, the more important thing is the true representa—
tion of the subjective world.
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Mouniain Wall of Two Persons 60 X 76¢m

Pan De—hai (m) Born in 1956. Graduated from Northeast
Teacher's Universily as an art major in 1982, and is now
teaching in a middle school in Yunnan Province. In 1985, 1
held a personal “New BModerrn Exhibition of Painting’ in
Shanghat, Nanjing, ecte. Inm 1925, I went to Shenzhen
University as a designer of its Artl Centre, and did internal

fitting—up.

Art is something speaking to itself, and that which is
said is not what is dreamed, nor is the so called reality.
Art is a real ,possible dim light that is elsewhere— is the
attempt to reach the space which can not be reached by
man’s sense. Art belongs to superconsciousness, for once
you become aware, all will pass into nothingness (from
nothingness it comes, and to nothingness it will go).
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Charm of Hallucination

Ding De—fu (m) Born in 1957. Studied oil painting in the
Department of Fine Arts in Northeast Teacher’s University
from 1978—1982, and is now working in the Gultural Palace of
Henan Oil Field. In 1985, my painting was shown in the “Way in
the North” Exhibition of Painting. In 1986, some other pain—
tings of mine were shown on the “New Modern’’ and ‘‘Capitals
in the South” Exhibitions of Painting. My oil painting *'Ghost
in the Night’ was awarded a prize.

In the beginning of life, the mystic, intuitive impulse is
permeated everywhere, which comes from the deepest hidden
current of soul. The so called insight and will are both growing
in this ever—continuing flow of the current, and art is the
externalization of the growth of soul.
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Endless Rank 84cm X100 cm

Wang Fa—lin (m) Born in October,
1957. Graduated from Central Institute
of Industrial Art in 1985, and was
assigned to Sichuan Research Institute
of Light Insdustry as as art designer.My
painting has been shown in the Exhibition
of the ‘“Red, Yellow, Blue’ Modern
Paintings of Sichuan, and in West Ger—
many as well.Some of my paintings have
been published in various magazines in
China. I am a day—to—day director of
the “Red, Yellow, Blue Paintings’
Association.

I do not seek anything, nor do I
try to express anything; I only move my
brush incessantly upon the canvas. How
very happy this moving makes me! It
leaves its marks upon life; the primitive
nature of man, the essence of life are
represented in this hearty moving of
my brush.
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195954, 1986 45l 17U )| Mu Heng (m) Born in 1959. Graduated from Sichuan
o ot s " Institute of Fine Arts in 1986, and is now working in

o N || 24 H . S : ;
TRt SRAETIIN DAL & R Sichuan Publishing House for Teenagers and Children as

X R FfH an editor of fine arts. L
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Sincerely I long to represent the spiritual kingdom | 4

B, AR S@EAR 5. R of perfection. In the (_iialogue between my soul and the

' canvas, I get the feeling that what my hand deals with

BN F AN B R, Al is no longer material but the lifting—up of the soul and
the transcendence of spirit over rveality. i
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Sheng Xiao—dong (m) Born in 1968. Studied in x
Chengdu Professional School of Packing Technique !
from 1982—85. In 1985, I was taken in by Sichuan
Institute of Fine Arts, and I am still studying in this
Tinstitute In 1988, together with some of myschool ates
I held a “‘Six People Exhibition of Paintings’

The course of painting is like a child having dream, ¢
very often the forms appearing and the events happening iy ‘\‘S

in such a dream can not be clearly explained— they are
like jack—(Q’—lantern in the mountains, appearing and
disappearing, flickering all the time. Alas! I can not
express exactly with werds these feelings of mine— it
can be sensed, but not expressed in words.

Men Drinking Tea

170 X180 cm



Ye Yong—qing (m) Born in 1958. Graduated from Sichuan
Institute of Fine Arts as an oil painting major in 1982, and is
now teaching in the same institute. Some of my paintings
have been shown in ‘““Exhibition of Oil Paintings of China'’,
the “Exhibition of New Modern Painting’’, and various other
exhibitons inChina, and others have been shown in Japan, the
United States, France, West Germany, Yugoslavia, etc, and
have been stored up by some of the above—mentioned
countries. I am a member of the Artists’ Association of China
{Sichuan Branch).

The fate of a painter is accompanied by loneliness— it is
doomed. People nowadays seldom have the tendency towards
attempting to understand, so thereis more and more misunder
standing. Histroy advances, the patterns of our feeling are
getting more complicated, the activities of our spirit are
getting more subtle; we have opened up a number of roads in
the jungle of confusedness. Are they all leading to the Land
of Peach Blossoms» It can be answered by noone, and it
needs not be answered-----
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The Pursued 120 X100 cm
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Liu Hong (f) Born in 1956. Graduated from Sichuan
Institute of Fine Arts as an oil painting major in 1982. In 1983,
I began studying in the same institute as a research student
majoring in oil painting; upon graduation in 1986 1 was
awarded master’s degree. I am now teaching in Sichuan
Institute of Fine Arts.

A Philosopher thus spoke. With all the experience and
kngwledge the modern man has, he is capable of creating
every possible form of art except originating new ones.

o We feel sorry in the face of this sad fact. However, what
= people expect of art is not originality only. And so far as [ am
concerned, I no longer have the dream that when you stand
{ facing my painting you will be dumb—struck just because
: everything is fresh and new.

I only wish it can touch a subtle string deep in your heart—
even if it does gently.

Melody of Meditation 90 X70cm
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w Chen Heng (m) Born in 1962. Graduated from Central
196244, 19844FE IV TR RE B D EE Y Nationalities Institute as a Chinese painting major in 1984,
_ _ and is now working in the Fine Arts Research Institute of
. H BERMRT, ZHEERARHLS i . . . L.
o RIFETEMELABII ZHELARME Yunnan Province. I am a member of the Artists’ Association
LB, of Yunnan Province.
LREHFETHEW, BHBTESRETIE, 5B Art derives from spirit spirit from strength, and strength
BIH¥F from reality.
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Mask 90X70cm
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Dai Guang—yu (m) Born in 1955. I am now an art designer
working in the Tourists’ Commodity Corporation of Chengdu, and am
a day—to—day director of the “Red, Yellow, Blue'’ Paintings’ Asso—
ciation. My painting has been shown in the Exhibition of the “Red,
Yellow, Blue'’ Modern Paintings of Sichuan, and in West Germany as
well.

1 paint, because it is a necessity for me. Only upon the canvas
can my love and hatred be thoroughly expressed. Facing the canvas,
I am not concerned about what to paint or how to paint, I only try to
express truly my heart—felt sensation. This is something belonging
to spirit and individual, something similar to nature but does not
belong to nature.

Expecting to Enter—My River 82X97c¢m
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1’uzzle of the Reader 300 X200 c¢m
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Witness of Death 300 X200 c¢m

Yang Su (m) Born in 1965 in Chongqing. Graduatedfrom
Sichuan Institute of Fine Arts in 1985, and was awarded the
degree of bachelor. In the same year, I began studying in the
same institute as a research student. After graduation in
1988, I began teaching in this institute.

Sometimes a kind of symbol makes us to comprehend and
feel some of its implied meanings, but we can never exhaust it.
The meaning of the forms existing in art lies in the artist’s
grasping and understanding of the seemingly knowable but
actually unknowable essence of life, enviroment and art..----- I
do not like the purely abstract paintings, for the presence of
words upon paintings can give people a sense of cordiality,
commomality, and acceptability.
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Tian Ye (m) Born in 1960. After leaving school I went to the countryside to be re—educated. In

1977, I was enrolled as a military policeman and served in Tianjing. In 1980, I worked in Chengdu
Sanitation Propaganda and Education Institute as an art designer, and in the same year began
studying oil painting in the Department of Fine Arts in the Central Nationalities Institute. After
graduation in 1984, I worked in Sichuan Publishing House of Nationalities as an art editor until

now. In 1987, I was invited to design and make a fresce “The Spring of Yalu River’ in the Tibet
Room in the Great Hall of People. In 1987, my painting was shown in the “‘Red, Yellow, Blue"

1 Exhibition of Painting, and in the same year I went to the Central Fine Arts Institute and held a
s ‘ personal exhibition of paintings. Among these paintings, the works “Hainan Island Series have
i 3 been published by various newspapers and magzines.l am going to the States for further studies.
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What I seek upon the canvas is something I can never find—as the unknown thing you are
looking for. This unknown thing of yours is my secret dome of admiration, and my music. Pain—
2 ting is my private life, my other self. In the course of painting, my soul wakes up, and through
which 1 wait fer the call of the kingdom of heaven.
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Eden 100 X80cm
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Pu Li—ya (f) Born in 1957. Graduated
from Sichuan Institute of Fine Arts in
1982. In 1985, I went to Central Institute of
Industrial and Fine Arts for refresﬁer
courses in the Department of Special Arts
and Crafts. I am now teaching in the
Teacher Training Department of Sichuan
Institute of Fine Arts.

I attempt to create something streng—
thy”’, something I would really be excited
about, something that will teach me the
value of life— I would not care about its
final result.
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Night Bird 78X110 cm

Yang Chun-—sheng (m) Born in 1960.Graduated from Sichuan Institute of Fine Arts in
1987. In the same year, my painting “Work No. 3" was shown at Sichuan Exhibition of Oil
Paintings of 1987. I am now teaching at Sichuan Institute of Education.

It is really an unimaginable thing to ask a painter to open his mouth. He can not retain
any rule or regulation in his mind, nor can he determine any proposition— it seems that he
does not know what to speak. But the strange thing is that many painters are always trying
to tind out for themselves “From where I come, and to where I go.”” For all their lives, they
have been tooking for this “self.”



Looking Inside—River of Clouds 90 X286 cm
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Gu Xiong (m) Born in 1953. Studied engraving in the
Department of Engraving, Sichuan Institute of Fine Arts
from 1978—82, and was awarded bachelor’s degree upon
graduation. Studied in the same department as a research
student from 1982—85, and was awarded master’s degree upon
graduation. Having been awarded Canada’s The National
Scholarship for arts, I went to The International Arts
Central Institute of Canada and Visual Arts Department of
York University as an exchange artist to perform exchanging
activity, and to give lectures. My works have been shown
many times nationally, and also have been taken to Exhibi—
tions of Painting in the United States, France, Canada,Japan,
etc. During my stay in Canada, I held seven personal
exhibitions of painting, some of these paintings have been
collected by individuals, universities and art galleries.

Boundary Wall 162 X406 c¢m

Between man and nature, there are some vague barriers
and walls which flickers indistinctly. In the course of man’s
endeavour to conquer nature man on the one hand has
shown his strength and powerfulness, and on ihe other has
made some barriers and walls to bound himself unknowingly.

Some of these barriers and walls are visible, and some
invisible, for they are hoth without form. Only by removing
these internal and external barriers and walls, can man
regain real freedom and the utmost life of arts.
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Ma Yun (m) Born in Nov. 1959. Studied oil painting in Fine Arts Department of Central
Nationalities Institute from 1980—84, and is now teaching in Yunnan Art Institute.

All artists paint according to their individual impression of the world and their instincts,
therefore, any attempt made to explain the spiritual substance of works of art is unnecessary.

An artist seeks his own source of artistic creation from all fields: religion, literature, man’s
mind and spirit, space, structure, form, visual sense, vision, etc.

All T want to do is experiencing everything so as to endow my works with a sense of life and spiri—
tual strength,

Persons No.l1 110 X80cm
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Suen Guo—juan (f) Born in 1959. Graduated in 1985 as a library
science major, and is now working in the library of Yunan Province.
I am a member of the Southwest Colony of Art Research.

When we have sensed the world, we say this is ourselves; we
say our spirit is presented, and so is our dream.

Red Flowers in IFront
of the Window
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Road Mamma 155 X90cm
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- Lesoahge (m) Born in 1964. Graduated from the attached
middle school of Sichuan Institute of Fine Arts in 1983.
Graduated from the same institute as an oil painting major in
1987, and is now working in the Art Centre of Liangshan
Yizu Zizhizhou.

I think thevitality of art lies in the collision of the feeling
and soul of the expressor and the expressed. If a painter
paints without seeing through the skin to the soul, he can
only paint the object’s clothing.




12 7~ K XEFRHEF—H,
RACHERBERR-FARSBR FERENE I, EX
KR TROGBMOUL, —HEFTEEXHRE, AL

1963 E . 19824 % NP1 ¥ K %P2 B &%), 19864
k. SrECEIRM KT AR BT,

YR TE — R — MR R A B, BT L3R 3R 1L — b — PR ER ML, XEEXNTEAKGRE—RMEER
BhTHAOER XTI, SRETA—A FRRINE W, FREREEMNEE, RAEHEY, B EWEDFIREA
B@EE%#}FEEO

Ren Xiao—lin (m) Born in 1963.
Graduated from Sichuan Institute of Fine
Arts as an oil painting major in 1986, and
is now teaching in Guizhou Teacher’s
University.

Art, the same as life, is a most ordinary
thing; that is the reason why I always treat
it with a tranquil mood. I paint a little
each day, just as people do other things
from day to day.

In my opinion, art is mostly an intuitive
activity which has greatly enriched our
realm of knowledge; it is a philosophical
concept, a rationalization realised on the
basis of the perceptual— this only has an
indirect influence upon art, the most
important thing is still intuition.

The rea lcharm of art can only stem
from the manoeuvre of sensation and
emotion.

Fan and Woman
654 X 45¢m




Canopy of the Heavens 100 X80cm
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Pan Mao—kun (m) Born in September, 1963, After leaving the attached
middle school of Sichuan Institute of Fine Arts in 1981, I began studying
at Sichuan Institute of Fine Arts in the same year, and graduated
from it in 1985. In 1988, 1 was awarded master’s degree in the same
institute where I am teaching oil painting now.

Art is the realization of truth and goodness through which we can
sense the utmost harmony of everything. This harmony gives man the
feeling that between himself and all other living things there is an unselfish
intimacy, and thus he is raised above the earth into a boundless, vast
universe where all the hostility and sorrows, all the closing—up and
narrow—mindedness caused by the fighting for worldly interests will
melt away, and people ‘can find their final resting place.
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‘Tang Wen (m) Born in July, 1954. Graduated
from Sichuan Institute of Fine Arts in 1982, and is
now working in the Art Centre of Chengdu City
as an editor of fine arts.

100 cm X 80cm

Stone

The rich and colourful Mother Nature is just
the portrayal of all the internal world of people.
Witkin a stone, a tree, a stack of hay, etc, maybe
hidden the various feelings of people, though
they appear to be only trivial and insignificant
things.

People can discover and find themselves in
nature.




Gang Ting—jian (m) Born in 1958. After three years of re—education in
the countryside, I began studying in Sichuan Institute of Fine Arts as a
major of engraving in 1978, and graduated in 1982. Now I am working in the

~monthly “Star’’ as an editor of fine arts. I am a member of China Artists’

Association (Sichuan Branch), and a member of Engraving Research
Association of China.

Pursue but not follow; seek, seek what I need.

Green Apples 100 X100 cm
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Tan Dong—sheng (m) Born in 1955.
Graduated from Central Nationalities
Institute as as oil painting major in 1980. I
am the day—to—day executive chairman of
the Young Artists’ Association of Hunan
Province. My paintings have been shown in
provincial and national exhibitions, and
have been awarded many prizes. In 1988,
thirteen pieces of my work were shown in
New York. My achievements in art have
been reported in ‘“Hunan Daily”, ‘‘South
Daily’’ and “Painter’ magazine.

I cast my eye at a still deeper, still vast
level, and push my brush unyieldingly to
the mystic and abstruse surface, to the
intuitive grasping of history, and the
awakening knowledge of natural life, so as
to endow my works with a strong aesthetic
taste and modern spirit.

SR o)

195544, 19804 ek §* o BB 4 )G A
FME L. BLA IR R R 2 SR
TER. EANEMER, SREE. L KKK,
19884 13 1EMIE X HA LY RE, ALk
AR R AE WM AR, <l AR,
) FRE LA,

WAL HOGRE )~ A B R IZ, BB 2
K BT AN o ro) B A R i g X
WU A AL R R SRR A AR, iR L
AT B T X BRI A0 UK B

Hot Earth series
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Sun Ning—quan (m) Born in 1963. In 1980, I began

studying in the Department of Fine Arts for Stage in
Shanghai Drama Institute. In 1982, my painting was
shown in the “Exhibition ¢f May'’ in Shanghai, and in
1986, another painting of mine was shown in the “Red,
Yellow, Blue’’ Exhibition. i

Everyone has an earnest hope for himself; for me
this earnest hope exists in the whole course of painting,
and gives me a blessing tranquility.

Portrait 100 ¢m X 80cm B
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Wang Yi (m) Born in 1957. After working in Shanghai
Publishing Houe of Fine Arts as an editor o fine arts from 1975—
80, I began studying in Shanghai Teacher’s University asan oil
painting major. In 1986, I joined the Southwest Artists’ Colony.
In 1988, I held a personal exhibition of paintings in Shanghai
Art Gallery.

Asking “Whatisart”’ is the same as asking “What is man’.

In the 20th century of exiled spirit, an artist lives in a world
of conflicts. He exposes the eliminatability of this world, and
strives to find his own way in the rubble 0f nothingness.

Beginning from boredom, and building up certainty upon this
nothingness.
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Grey Scenery 100 X11¢ em
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Li Rong—qi (m) Born in 1960. Graduated from
Huaihua Normal School as a major of fine arts in 1981,
ana 1s now teaching at this Normal School. Since 1982, a
dozen of my works have been shown in provincial
exhibitions of painting. In1986, one of my paintings was
shown in Beijing Art Gallery, and this event was
reported in ‘““China Daily of Fine Arts’. Now I am a
member of the Artists’ Association of Hunan Province,
an executive committeeman of the Young Artists’
Association of Hunan, and the vice—chairman of the
Artists’ Association of Huaihua District.

Look at the world with tranquilty of mind, do not
think of yourself, then you can hear its whispering, and
you yourself will be dissolved into it.

Old Men 70X70cm
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Hua Ti (m) Born in 1954. Graduated
from Sichuan Institute of Fine Arts as an
oil painting major, and is now working in
Sichuan Publishing House of Children and
Youngsters. My paintings have been shown
in various exhibitions of painting inside
and outside the province.l am now a member
of The Artists’ Association of Sichuan
Province, and the specially—invited painter
of Chengdu Painting House.

Today I am facing the land.
Tommorow I am still facing the land.




Sunset 105 X80cm
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Lou Qun (f}) Born in 1950. Graduated
from Sichuan Institute of Fine Arts as an
oil painting major in 1982.

Once a'visual form which is in accord—
ance with one’s innermost spirit has been
discovered in Nature, one may get into an
unlimited space with even greater depth
and width.

My paiuting is merely a transcription of
such an eautterable experience onto the
surfare of my canvas.
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Chen De—bing (m) Born in 1953.
Worked on a farm in Yunnan Province
for three years, then in the army for

fifteen years; now retired from the army,

for art action is the best way to
meet spiritual coldness and hunger.

No Title




Li Hui—ang (m) Born in 1954.
. After serving in the army from 1971—
77, 1 went to Sichuan Institute of
Fine Arts for further studies. Now 1
am a member of the Artists’ Associa—
tion of China, a member of Guizhou
Artists’ Association, the chairman of
Guizhou Research Association of Oil
Painting, and an advanced painter
of Guizhou Painting House.
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Young Girl of Miao Nationality 60 x50cm
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Wu Hai—ying (m) Born in 1962,
Graduated from the attached middle
school of Sichuan Institute of Fine
Arts in 1981,and then began study—
ing in the same institute as a sculp—
ture major. Upon graduation in
1986, I was awarded the bachelor’s
degree.

The dramatic history is the very
basis of dramatic world. The highest
artistical realm is what I am trying
to experience all my life. The bring—
ing to perfection of my spirit is a
fact T think undeniable..

Mystery
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Day, Night

Zhao Hua (m) Bornin 1955.
Graduated from Sichuan Institute
of Fine Arts asan oil painting
major in 1982, and is now
teaching in Guizhou Institute
of Nationalities as a teacher of
fine arts.
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